white film crews taught Aboriginal actors how to hunt muskox. Bociurkiw offers the CBC series North of Sixty (NOS) as an Aboriginal centric countertext to CPH. Bociurkiw offers such a compelling argument for the cultural significance of NOS that readers might wonder why it is not the focus of a chapter. At the same time, Bociurkiw uses NOS to highlight Aboriginal issues that are underexplored in the media, such as residential school experiences, addiction caused by abuse in residential schools, and recovery programs grounded in Aboriginal spirituality and culture. Her analysis, while elsewhere thorough, misses that the series originally centred on a White, male protagonist played by actor John Oliver in a fish-out-of-water story (i.e., another Joe Canadian).
Love him or hate him, Joe Canadian, as the polarizing personification of the nation, appears throughout the book. Departed Prime Minister Trudeau, whose funeral is the subject of chapter 6, "National Mania, Collective Melancholia," is an effective foil for Joe. Where Joe Canadian is unabashedly heteronormative and humble, Trudeau vacillates between a queer sensibility, often dressing in capes and ascots with red roses in his lapels, and that of staunch militarist, imposing martial law during the October Crisis and befriending Fidel Castro. Bociurkiw examines the forces that propelled Trudeau into a "national body," onto which a nation projected its hopes and fears, as well as the national performance of mourning and melodrama that was captured in broadcasts of his funeral. Yet, at the end of the day, it is to Joe Canadian that we return as the coda ends with the "I am Canadian" performance that ended the 2010 Olympic Winter Games.
Filmmakers use a coda to induce audiences to sit through the credits for an extra scene or sequel. Bociurkiw's coda explores the 2010 Olympic Winter Games in Vancouver. As seen in chapter 7, the Olympics foster an insidious nexus of nationalism, capitalism, and affect, as seen in programming and advertisements. Bociurkiw evokes the Nazi construct of heimat, where race and homeland become one and this is eerily reified in the coda in the analysis of the use of the Riefenstahl film Olympia to promote the games. Against this backdrop of Riefenstahl imagery, Bociurkiw critiques the blurring of fast food commercials with sports coverage, as well as nationalistic sentiment and the instances of racist figure skating commentary. It is interesting that Bociurkiw does not explore the homophobic treatment of US skater Johnny Weir (i.e., American as queer other) by two Québecois Canadian journalists. This episode and its outfall fit perfectly with the ethos of this work, where America and Americans are used to juxtapose and define Canadian identity.
This book is coherent, as the reader follows similar threads of critical thought through the deconstruction of various super-texts, in what could also be read singularly or in combination as a collection of essays. Bociurkiw's personal vignettes help to personalize the book within the context of a queer life lived against a nationalist backdrop, without sounding overly indulgent or nostalgic. Hopefully, the author is offering us a coda with the promise of a sequel that further develops the 2010 Olympics, North of Sixty, and other super-texts in the years since 2002.
